
 

 
 

ADMINISTRATIVE REPORT 
 

 
 Report Date: February 28, 2017 
 Contact: Gracen Chungath 
 Contact No.: 604.673.8405 
 RTS No.: 11802 
 VanRIMS No.: 08-2000-20 
 Meeting Date: March 29, 2017 
 
 
TO: Standing Committee on Policy and Strategic Priorities 

FROM: General Manager, Community Services 

SUBJECT: 2016 Creative Spark Vancouver Grant Allocation, Program Evaluation and 
Modifications 

RECOMMENDATION  
 

THAT Council approve the disbursement of a grant of $52,500 to ArtStarts in Schools to 
deliver the second year of the Independent Arts and Culture Fund (Creative Spark 
Vancouver) to support emerging individual artists. Source of funds is the 2017 Cultural 
Grants Budget. 

 
Approval of this grant requires eight affirmative votes. 

 
REPORT SUMMARY   
 

This report outlines the history of the Independent Arts and Culture Fund (IACF) and 
provides an evaluation of the first year pilot of the Creative Spark Vancouver (CSV) 
grants program. The CSV pilot exceeded the target of funding 45 projects of emerging 
artists working with young people. The evaluation indicates that the City’s investment 
to date has generated expected outcomes related to the program goals of reaching 
younger participants through the arts, and embracing diversity, innovation and artistic 
excellence. Artists report using the opportunities to hone their community-engaged 
artistic practice, improve their grant-writing skills and advance the goals of building 
granting histories. 
 
The report further summarizes the evaluation findings and program modifications to 
enhance impact as outlined in Table 1. 
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TABLE 1 – Program Evaluation and Modifications 

Goal Evaluation findings Program Modifications 

Enhance access and 
impact 

Program is new and building 
traction 

Enhanced promotional efforts by 
ArtStarts and Cultural Services 

Current definition of youth may 
narrow access 

Youth participant age range 
increased from 18 to 24 years 

Current award size may restrict 
program reach  

Increased award level from $1,000 
to up to $3,000 and honoraria from 
$100 to up to $500 

 
A list of the applicant projects can be found in Appendix A. Creative Spark Vancouver 
program information can be found in Appendix B. 

 
COUNCIL AUTHORITY/PREVIOUS DECISIONS 
 

On January 20, 2015, Council directed staff to deliver a program to increase access to 
funding for independent local artists, in consultation with the Arts and Culture Policy 
Council. 
 
On December 15, 2015, Council approved the first disbursement of the Independent 
Arts and Culture Fund (IACF) of $52,500 to ArtStarts in Schools (RTS 11140) to deliver 
the pilot Creative Spark Vancouver grant (CSV) to emerging artists working with 
young people between the ages of 5-18. 
 
On November 15, 2016, Council approved $50,000 from the IACF to be disbursed to 
ArtStarts in Schools (RTS 11764) to deliver the second year of CSV, conditional upon 
staff providing an evaluation of the first pilot year and propose recommendations to 
enhance program access and impact. 

 
CITY MANAGER'S/GENERAL MANAGER'S COMMENTS  
 

The City Manager recommends approval of the foregoing. 
 
REPORT   
 
Background/Context  

 
In December of 2015, Council approved a partnership with ArtsStarts in Schools with 
an initial four-year agreement for the inaugural IACF term (2015-2018) of the CSV 
program which provides $45,000 in grants to at least 45 emerging artists for a $5,000 
annual administration fee. The program is intended to: 
 

• Build the capacity and confidence of emerging artists working with young people 
and arts-based learning; 
 

• Provide young people opportunities to engage actively in the arts; and 
 

• Embrace diversity, innovation and artistic excellence. 
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In November of 2016, Council approved a grant to deliver the second year of the CVS 
program upon the satisfaction of the conditions that staff provide an evaluation of the 
first pilot year and propose recommendations to enhance program access and impact. 
 
The purpose of this report is to describe the results of the evaluation of the first year 
pilot, modifications to program for 2017 and recommend a second year of the program 
for 2017. 

 
Strategic Analysis  

 
2016 Program Evaluation  
 
The adjudication of the December 2016 applications resulted in the program exceeding 
its targets for funded projects. Staff undertook a review of the application data from 
each of the three intake periods in April, August and December of 2016. Staff analyzed 
the data to determine outputs related to the range of artistic disciplines, diversity 
within the pool of applicant artists, the location of projects, and how the outcomes 
aligned with the CSV goals. Staff also reviewed the final reports from the April intake to 
evaluate the artistic and professional outcomes for artists as well as the educational and 
personal outcomes for youth.  

 
Program Outcomes & Impacts 

 
The new program has supported forty-eight artists of diverse backgrounds and artistic 
disciplines as outlined in Table 2. These projects have demonstrated a number of 
positive outcomes as summarized in Table 2 that were located throughout the city, as 
represented in Diagram 1. 

 
 
TABLE 2 – Total Applicants and Grants Awarded 

 
Deadline Total Applicants Total Request Recipients Total Grants 

April 2016 23 $22,703 19 $18,697 

August 2016 8 $7,998 3 $2,998 

December 2016 34 $32,967 26 $23,305 
Total 65 $63,668 48 $45,000 

 
*All numbers are conditional until six months after the intake date when grantees submit Final Project 
Reports at which time numbers are finalized.  
 
*Of the $50,000 grant, $45,000 is allocated for disbursement in grants and $5,000 is allocated for 
administration (under normal circumstances when there are two deadlines/year). 
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TABLE 3 – Program Impacts 

 
Goal Output Outcomes 

Support emerging artists 48 artists supported of 65 applicants 

Build capacity and 
confidence 48 artists impacted 

 Ability to create budgets and 
adjust plans as needed 

 Acquired project management 
skills 

 Improved confidence as an artist 
 Increased competence in grant-

writing 

Providing young people 
opportunities to engage 
actively in the arts 

48 projects supported 
 Young people throughout 

Vancouver are engaging in 
meaningful and artistically 
rewarding arts experiences  

Embrace diversity, 
innovation and artistic 
excellence 

 
Applicants identified as: 

10.8%  Aboriginal  
24.6%  Visible minority    
          (Non-Aboriginal) 
73.8%  Women 
16.9%  LGBTQ2S+ 
12.3%  Disability 
 

Applicant disciplines: 
19  Multidisciplinary 
24  Visual Arts  
12  Theatre 
  6  Dance 
  3  Music 
  1  Literary 

 

 Participants are exploring self-
awareness 

 Projects are encouraging cross-
cultural exchange 

 Participants are learning about 
Reconciliation 

 Projects are building community 
 Artists are able to express their 

creativity in a variety of ways 
 Artists are creating art for public 

spaces 

 
 

The final reports from completed projects indicate that the experience offers emerging 
artists opportunities to take artistic risks that advance their community-engaged arts 
methodologies, hone valuable project management skills and offer meaningful, 
artistically rewarding arts experiences to young people. Emerging artists reported that 
the experience offered them valuable learning opportunities to accurately scope and 
budget for projects, adjust project plans according to changing participant needs and to 
make art intended for public spaces.  Among a wide array of reported outcomes, artists 
cited feeling a greater sense of confidence as an artist, increased competence with 
grant-writing, and a greater willingness to support future proposals.  
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“This experience has increased my confidence as an artist, including 
giving me a feeling of competency in grant writing and seeking funding 
for future artistic projects. It’s helped me to better understand what 
the possibilities are for me as an emerging artist. ”  

 Tsz Yin Choi, emerging artist, Creative Spark Vancouver grantee 
 

The reports also demonstrate emerging artist are able to offer a high calibre of 
programming to young people in play-based learning environments to explore self-
awareness, cross-cultural exchange, Reconciliation, building community, develop 
emotional intelligence and express their creativity in a variety of methods throughout 
the city. 

 
Diagram 1 - 2016 Applicant Projects by Neighbourhood 

 
 

Program Modifications 
 

Staff utilized these results to enhance the access and impact of the CSV program.  The 
following are key findings and the recommended program modifications: 
 

• Success factors: Robust promotional campaign and intake timing (April and 
December) 

 
The new program required additional promotions efforts to reach dispersed communities 
of emerging artists and circulate news regarding the new low-barrier, resume-building 
program. The demand for the program has increased from the first deadline in April 
which attracted 21 submissions to the final deadline in December which attracted 35 

Green = Funded 
Blue = Not Funded 
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submissions. Staff determined that the low application rate in August, 8 submissions, 
reflects the common break period for youth-engaged emerging artists during the 
summer months. The success of the additional outreach and promotions to diverse and 
dispersed emerging artists’ networks indicate that the program has built enough 
momentum to return to a two intake annual cycle. Staff will also deepen relationships 
with university alumni networks and garner promotional support from Corporate 
Communications. 
 

• Increase grant amounts: $1,000-$3,000 and honoraria amount: $100-$500 
 
In reviewing the range and scope of projects, staff noted several initiatives far exceeded 
the scope of $1,000 and, at times, included the mentorship of a more established artist. 
Appropriate compensation to artists is an important goal of both partners; therefore, it 
was determined that higher grants and honoraria would open the fund to a broader 
range of emerging artists without depleting the granting pool to any significant degree. 
By increasing the grant amounts, the scale of the projects can be more robust, 
attracting greater interest from emerging artists who are closer to becoming established 
artists as well as to projects that can involve multiple artists working in collaboration. 
By increasing the honoraria amount, emerging artists are more likely to involve more 
established artists in a mentorship role to further support their development. 
 

• Extend Youth participant age range: 5-24 years old 
 
The requirement to work with youth in alignment with ArtStarts’ mandate was raised as 
a potential barrier to access. ArtStarts was open to broadening this requirement and the 
age ceiling was extended from 18 years of age to 24 years of age. This will open up a 
wider range of participants including recent university graduates who could facilitate 
more peer-based programs and reduce barriers associated with working with school-
aged youth. 
 

• Partnership benefits and fee for service 
 

Staff conducted additional research into other potential delivery partners such as the 
Carnegie Centre and select Community Centres. Results confirmed that organizations 
without existing granting infrastructure require significantly higher service delivery fees, 
averaging approximately 25% of the grant funds. Currently the fee for service with the 
existing partnership is 10% ($5,000 of the $50,000 fund). The existing partnership is 
considered to be cost-effective and provides numerous benefits in supporting emerging 
artists and effectively reaching younger demographics. Staff are further recommending 
that ArtsStarts’ additional administrative efforts required to provide a third intake to 
meet the 2016 program target merits an additional one-time $2,500 administrative fee 
to compensate ArtStarts for the increase in administrative hours required to oversee a 
third deadline. Staff suggest that this minor amount be drawn from the increase to 2017 
Cultural Grants budget and will not impact the level of grants awarded to artists in 
2017. 
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Financial  
 

This report recommends allocating $52,500 of the 2017 Cultural Grants budget to 
support the second year of this program as outlined in Table 4. The annual allocation is 
normally $50,000 however, given the additional administration required for a 3rd 
deadline in 2016 to support the new program meeting its targets, staff are 
recommending an additional one-time only fee of $2,500 to compensate for these 
costs.  

 
The balance of the cultural grants budget will be allocated through upcoming 
assessment processes for Community Arts, Theatre Rental grants and the regular 
annual reporting for the Individual Artists Fund (Creative Spark) programs. 

 
 

TABLE 4 - 2017 CULTURAL GRANTS BUDGET 
 
Program Category 2017 

Allocations 
Previously 
Approved 

Approved in 
this report 

To be 
Approved Balance 

Operating $6,699,700 $6,699,700   $0 
Annual $1,115,500 $1,115,500   $0 
Projects $410,000 $410,000   $0 
Arts Capacity $100,000 $100,000   $0 
Community Arts $428,768   May 2017 $428,768 
Theatre Rental $2,687,669   July 2017 $2,687,669 
Artists Fund 
(Creative Spark) 

$102,500  $52,500 Nov 2017 $50,000 

Total Budget $11,544,137 $8,325,200 $52,500  $3,166,437 
 
CONCLUSION  
 

The Creative Spark Vancouver program succeeded in meeting its overall project 
objectives of building the capacity and confidence of emerging artists working with 
young people and arts-based learning, providing young people opportunities to 
engage actively in the arts, and embracing diversity, innovation and artistic 
excellence as well as exceeding  the target of 45 projects. Recommended program 
modifications will broaden the pool of eligible emerging artists and deepen the 
program impact during the second of four pilot years. 

 
* * * * * 
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2016 Creative Spark Vancouver Applicant Project Information 
 
Project Title Applicant Name  Location of Project Ages 
Open Mind, Open Hearts - vision of young 
artists with hearing impairment among us 

Carling Wong-
Renger 

VCC King Edward Campus 
or Artstart Lab 13-18 

This proposed class will provide an opportunity to nurture creativity and artistic skills in a class of youth with 
hearing impairment. Students will learn skills in painting and drawing with pastel; basic colour theory; composition 
and art history on pastelists, such as Edgar Degas, Mary Cassatt and contemporary artist, Daniele Richard 
(Quebec). At the beginning of each class, there will be demonstration of techniques, theory and art history, and on 
site practice. Each student will receive one on one instruction, and focus on their artistic skill level at their own 
pace. They will be assisted to develop their portfolio if they are interesting in entering post secondary art 
education. 

Weaving Communities Together Enalyne Point 
Marpole Oakridge Family 
Place and Musqueam 
Reserve 

5 

To bridge the gap of cultural differences by inviting families from the Musqueam Reserve and Marpole Oakridge 
Family Place (MOFP) to attend the art project “Weaving Communities Together” taking place during the “Kinder 
Ready Parent Ready” program. Families will go to the Musqueam Reserve to learn about plants and berries that 
can be used for dyeing wool to weave with.  This will be facilitated by Enalyne Point as the emerging artist and 
mentored by McGary Point as a Master Weaver. Once the initial field trip is done, children will be taught weaving 
skills on a weekly basis with the goal of creating a community weaving that once completed will be displayed 
alternatingly at the Musqueam Reserve and MOFP. McGary as a Master Weaver will mentor Enalyne through the 
project and both will help with the families at the Musqueam Reserve and Carol Chu will help with the families at 
MOFP.  Enalyne Point has 6 portable looms that will be used by the children to create the weaving. 

Into the Jungle >exploring art media Janice Cheung Errington Elementary 
School 13-Sep 

In conjunction with Errington Elementaty’s Connect Ed program, a program allowing students to participate in the 
real world, hands on learning around art, sport, and recreation. Students will be exploring different art mediums 
such as drawing, painting, and clay under the theme “Into the Jungle” in a 4 week session on wednesdays of May 
2016. Each class will go as follows:  - introduce the medium; explaining the functions, varieties, and showing 
examples of use  -let participants experiment with the medium -apply skill and technique in a step by step project 
using the medium. 

Mummers Kara Hansen Kensington Community 
Centre, South Fraser 12-Aug 

Mummers is a collaborative art project between emerging artists, performers and youth that includes a series of 
workshops and a closing public performance. Mummers takes its title from mumming, a genre of Medieval 
performance wherein actors disguised themselves in everyday materials as a means to shift identity and share 
stories with the public. This title also connotes the verb “to mum,” meaning to mumble or disguise ones voice, 
which suggests a kind of performance that diverts focus from articulated language to the meaningful potential of 
sound and gesture. 

With this research in mind my collaborator Kathleen Taylor and I will work together to lead four workshops and a 
theatrical play with a group of young performers. The workshops will focus on merging drawing, sculpture and 
performance by means of building basic instruments from household materials, constructing costumes from paper 
(such as hats), and integrating these through theatre games and improvisational techniques. 
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In my independent artistic practice, I sew and assemble fabric to create sculptural environments, which often 
challenge the boundaries between audience and performer as well as the human body. Taking this as a starting 
point I will be encouraging young performers to think about these established limits and present costume’s ability 
to redefine them. In a previous collaboration, Lights on the River of the Eternal Baby Moon (2015), Kathleen Taylor 
and I created systems of generating and mapping dance movements that left room for improvised expression. 
Similarly, in Mummers we hope to exercise play as a creative way to develop performance, though instead with a 
more diverse community that involves youth. 
Historically, male members of the community staged mumming plays. The content of these plays unjustly 
disseminated the gender and race discriminations of the time. Considering this we will be working sensitively with 
mumming’s past while not altogether disregarding it. Through performing with people of diverse cultural and 
gender identities, we will attempt to synthesize the poetic traditions of mumming and their methodologies of 
disguise with an open and inclusive approach to performance. In order to realize these goals we are requesting for 
funding from Creative Spark. 

Mummers Kathleen Taylor 
Outdoor location in South 
Fraser, Kensington Cedar 
Cottage 

12-Aug 

Mummers is a collaborative contemporary art project between myself and Kara Hansen that engages with youth 
through workshops in drawing, costume making, instrument building and performance. The workshops will 
culminate in an outdoor performance using the materials and characters generated throughout these sessions. 
Mummers finds its structure and aesthetic in the activity of Medieval mumming, an itinerant form of theatre that 
rested between folk-play and ritual. “To mum,” means to mumble, mutter, or fail to speak, but also to mask or 
disguise. Performers in these dramas created paper costumes that would conceal their identities and distort their 
figures. Taking these aspects as cues, the resulting workshops and performance will rely less on narrative produced 
through dialogue, but rather through costume, music and gestures. 
Medieval mumming was a pursuit wherein male performers enacted contentious and problematic themes, 
specifically with regards to stereotyping. As two female artists working with people of diverse cultural and gender 
identities, we will inhabit the poetic and potentially radical structural elements of mumming. More specifically, I 
am referencing mumming’s overlooked relationship to drag, clowning and disguise as possibilities for a more open 
and inclusive type of performance. By eliminating the dialogue of these plays and thus altering the content, we will 
use ideas of mumbling and “failing to speak” as alternate ways to communicate. 
Independently, my practice is centered in drawing, specifically textural and patterned large-scale drawings on 
paper. These drawings resemble textiles, and when installed often slope off the wall into the exhibition space, 
exaggerating the playful curves of the paper. For Mummers, part of my work will include investigating further the 
sculptural qualities of paper to help create paper costumes using a variety of techniques such as folding, weaving, 
cutting fringe, and creating paper pulp to fashion bulging and warped silhouettes. 
Previously, Kara Hansen and myself collaborated in the creation of a performance titled Lights on the River of the 
Eternal Baby Moon, an interdisciplinary performance that merged choreography, fashion, Morse code, and analog 
disk jockeying. With a collection of platform shoes that we created as prompts for movement, we developed 
games together as a way to produce dance material. For Mummers, we seek funding from Creative Spark in the 
hopes of involving more community members in this playful way of generating art and performance work. 

Diorama*rama!: Wild Futures Lukas Engelhardt Moberly Arts and Cultural 
Centre 12-May 

Diorama*rama!: Wild Futures is an arts-integrated learning project for young people devised by interdisciplinary 
arts collective The Public Swoon. In this edition of the project, young people ages 5-12 work with visual 
artist\designer Lukas Engelhardt and musician\storyteller Barbara Adler (applying separately) to create a 
multimedia diorama inspired by ideas of ecosystem and sustainability. The project will be presented as three, two-
hour workshops during an Arts Summer Camp, organized by the Moberly Community Centre. 
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Starting from the prompt: “imagine what our world would be like if there were only animals,” participants will 
explore the concept of the earth as a closed system. By exploring what the world would be like without humans, 
students can tease out both the good and bad impacts of human life on the natural world. Depending on their 
developmental level, participants may be able to think through these relationships in terms of environmental 
responsibility. They may also consider humans as animals, and develop an appreciation for the essential 
interconnection between every element of the earth’s systems. 
Using simple materials, participants will each create three-dimensional, small-scale dioramas that represent a story 
or a scene from this imagined world. To make the theme of sustainability more accessible, the dioramas will be 
made with limited resources. The participants will start with some basic materials and then make trades with each 
other to acquire the materials they want to use. By making the participants aware of their dioramas as part of a 
larger, closed system, we hope to encourage collective thinking, resourcefulness and personal responsibility for 
sustainable practices. We also hope to make this process fun: by using a game format to gather materials, we hope 
to provide an entry point for participants who may be intimidated or inexperienced in visual art-making. 
At the end of the summer camp, participants will each take home their own diorama, a storyboard, and a postcard 
with instructions and a link to a password-protected, private webpage, hosted by the artists. There, each diorama 
will be presented as a GIF and a downloadable MP3 of the accompanying story. The postcard will give information 
about the project as well as suggestions to families about how they can engage with the multimedia diorama. We 
hope that some of the participants will be willing to allow us to share their work publicly on our website, as an 
example of the youth-practice\public practice we would like to do in the future. 
Given the extremely condensed time format of this project, the artists will do the work of creating the GIFs and 
mixing the recordings. In future iterations, we would love to explore how these portions could be accessible to the 
participants as well. 

Craft my city Maria Tikhonova 
Gordon Neighborhood 
House and Roundhouse 
Community Centre 

10-Sep 

Craft my city workshop is designed for children 9 through 11 years of age. The workshop will explore the theme of 
re-using of paper scraps such as cardboard, cereal boxes and yogurt containers to create structural artistic 2-D 
artworks. 
The idea for the workshop came to me when I was watching my 10-year old son playing Minecraft. It occurred to 
me that when children get to the certain age they become less connected artistically with the physical world. Ipad, 
computer games and smart phone often replace the creative activities that require hands on thinking and creating 
with actual physical objects. 
The craft my city workshop is meant to shift children’s attention away from building cities in Minecraft and create 
imaginary buildings in collage media by rethinking the use of common materials such as paper scraps and empty 
yogurt containers. 
I will host two workshops in order to accommodate 30 children. The workshops will be divided into 3 parts and will 
last for 1h and 30 min. 
Part 1 It will start with discussion about re-use and creative applications of different materials to create art. I will 
demonstrate what we can do with cardboard scraps, serial boxes and yogurt containers. For example, the thick 
and durable nature of cardboard makes a perfect material for wall texture, bricks and bridges (Please note: for 
safety reasons cardboard will be pre-sliced into stripes). The colourful image on the serial box can be cut into 
pieces and arranged into a beautiful pattern. During the discussion and demonstration children will be encouraged 
to participate and make their own suggestions. This part of the workshop will conclude with the showcase of my 
own finished art pieces as examples. 
Part 2 Children will be encouraged to start their own creation. Each child will work with a surface area of 14” x 17” 
and project materials (cardboard, paper scraps, empty yogurt containers, glue, paint). I will provide hands on 
guidance and assistance. 

Part 3 At the end of the activity we will have a group sharing where each child will show its own creation. I will 
encourage children to talk about their creative process and new ways to use scrap materials. 
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Legacy Tree Nadine Flagel Charles Dickens 
Elementary School Annex 9-Jun 

I envision a tree, a twisting trunk growing branches, sprouting leaves, and putting down roots. The legacy tree is 
two-dimensional and made out of quilted reused fabric mounted on the wall; it “shelters” a reading nook in 
Charles Dickens Annex’s Division 3 classroom. It symbolizes the students’ collective contributions to the 
“schoolhouse-style” culture of learning. 
The Annex is well-known for “schoolhouse-style” classrooms composed of children from grades one through three. 
Older children mentor younger ones in emotional, social, physical, and intellectual maturity. Because some 
children and their parents have been part of the classroom for several years, a self-sustaining culture nurtures 
each incoming group of students. 
However, the classrooms at the Annex are largely dominated by hard and unnatural surfaces at odds with the 
learning culture. This project aims to soften that physical environment and to better align it with the schoolhouse 
spirit by bringing more cozy surfaces into the classroom. 
Over several workshops in June of 2016, students will design and sew leaves, roots, and branches for the tree. (In 
other words, the project will have commenced but will not be completed when a funding decision is reached.) 
Although I anticipate doing some of the more time-consuming assembly, I also plan to incorporate student 
assistance in bringing the whole tree to life. 
kăn′ə-də (Canada) James Harry DTES 12+ 
This project consists of a mural designed by two local artists, James Harry and Lauren Brevner in collaboration with 
a group of local indigenous youth alongside an exhibition at Make Gallery. By tapping into the influence of the 
artist’s heritage - from Squamish Nation to Japanese to Trinidadian to Canadian - the project center’s on a theme 
of collectiveness. This project aims to bring awareness and create change within our community. Through its 
collaborative nature, this project addresses aspects of community, cultural growth, and identity and symbolizes 
what it means to be Canadian. 
By addressing our history within the community, we are building a collective national identity from which we can 
learn. Canada is composed of various ethnic backgrounds and it is this aspect of multiculturalism that we hope to 
represent in our mural. The indigenous youth that will be selected will come from the youth organization that we 
partner with, we will work together to create a mural on the outside of their building collaborating with the youth 
to create a design. Any youths are open to participate and will be selected on a first come first serve basis, there 
will be no pre-requisite in art required as we aim to make this as open as possible to the community. James Harry, 
who has experience working in murals, will oversee the project. He will be leading a youth planning discovery 
session to plan out the design direction where he and Lauren will be drafting out the finalized image for the mural. 
We will then involve our youth group in the painting and construction of the mural. We perceive this to take about 
4-5 painting sessions and it will be done primarily outside of the building. 

It is the inclusion of individuals of all backgrounds that should contribute to the definition of what it means to be 
Canadian. Through this, we hope to inspire youths and to break cultural boundaries 

“The Classroom” phase of development Markian Tarasiuk Greenthumb Theatre 16-25 
My name is Markian Tarasiuk and I am applying for the Art Starts Creative Spark Grant to develop my original full-
length play: The Classroom. The Classroom was originally written and developed for the Studio 58 Theatre 
FourPlay series and was successfully produced in February of 2016 with the support of the award winning local 
playwright Aaron Bushkowsky and directed by Quelemia Sparrow with a cast of seven students currently enrolled 
in the program. The show ran for six performances over the week and a half run and played to near sell out 
audiences at the theatre located at Langara College. During the run, many audience members reached out about 
the play and it was evident to me that the story connected with many patrons, the subject matter was relevant 
and the need to further this piece to a professional platform was clear. The feedback after the FourPlay 
presentation was overwhelming and with today’s application to the Creative Spark program, I hope to now take 
The Classroom to the next stage of its development. The Creative Spark monetary support will be going directly to 
help fund a professional workshop and public read of the play in the fall of 2016. 
About “The Classroom”: 
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“When a clash between two high school students spirals out of control in The Classroom their teacher decides to 
keep them after school. Underlying tensions come to the surface and difficult truths are confronted when their 
Mothers arrive to pick them up. Set in a Winnipeg high school, The Classroom tackles the reality of racism in our 
communities and the consequences of silence.” 
The Classroom tells the story of two troubled young teens, Kyle and Byron, in a Winnipeg high school. After an 
altercation between the two during school hours, they are forced to serve a detention by their social studies 
teacher, Ms. Jensen. Kyle is a lower middle class sixteen year old who is a star hockey player for his local Triple-A 
hockey team. Byron is a higher middle class aboriginal boy who comes from a successful First Nations political and 
business family. Race and circumstance has always split these two boys since kindergarten, but in The Classroom 
they are forced to get to know one another while they navigate a sometimes tense and awkward situation. A short 
while into the play, we discover that their fight occurred because of a drug deal gone array. When each of their 
mothers comes to pick them up, the stakes escalate as they search for who is to blame. Susan, Kyle’s neurotic 
hockey mom and Minnie, Byron’s political career driven mom, go up against each other as tensions rise and racism 
slips through the cracks of both parties. It is not until the climax of the play where Kyle rebels against his mother, 
the truth comes out and the misunderstanding each side had comes to light. The Classroom is an exploration of 
Aboriginal and Caucasian relations, systemic racism in our communities and the common human traits that we all 
share, despite our differences. 

Drop-in Drama at RMHBC Natasha Zacher Ronald McDonald House 
BC 12-Jun 

A pilot program of drama therapy and theatre arts classes at the new Ronald McDonald House BC (RMHBC), on the 
grounds of BC Children’s Hospital in Vancouver. The program is intended for children aged six through twelve (age 
6-12) living in Ronald McDonald House, and will offer an opportunity to discover and explore the healing power of 
drama through playful improvisation, mask use, basic scene work, and plenty of group activities. The four month 
pilot of this program will culminate in a brief, informal presentation for parents and families in the house. 

Breaking the Fast:  Creating Ourselves into 
Existence – Muslim Youth Visibility Project Amal Rana 

Vancouver Status of 
Women, Heartwood 
Community Café and/or 
Artstarts Lab 

14-18 

Background: Breaking the Fast is a pre-existing Arts Collective creating and curating arts-based digital platforms 
and in person showcases to raise the visibility of marginalized Muslims, specifically youth, women and LGBTTQ 
Muslims. We have hosted enormously successful annual arts showcases at Heartwood Community Café that sell 
out and have featured transgender, queer, youth and women artists. Breaking the Fast bridges the gap between 
spirituality and arts-based organizing while celebrating the multi-faceted Muslim identities in our communities and 
educating people about the beautiful legacies of inter-disciplinary art in Islam. Our annual showcases draw people 
from across multiple communities in a celebration of love and art. 
As the founder of Breaking the Fast and one of the lead curators, I would like to offer a series of arts-based 
workshops for self-identified Muslim youth (spiritual, cultural, religious or however they choose to identify) within 
the framework of Breaking the Fast that result in the following: a.) high quality self-portraits using the medium of 
photography to make themselves visible in a way that allows them to control and determine their own images b.) 
accompanying text/poetry produced through creative writing exercises exploring identity, belonging, migration 
and homelands (both Canada and ancestral homelands) and c.) resulting in an small exhibit opening and public 
display of both the portraits and accompanying text to showcase the beauty and diversity of Muslim youth, 
especially those on the margins within their own and larger communities. 
Muslims, especially Muslim youth and most particularly young Muslim women and Muslim LGBTTQ youth face 
many stereotypes and assumptions in larger society. Often they are written about, photographed and studied 
without any agency or access to self-determination. This project is grounded deeply in an already established and 
well-respected Muslim cultural/arts collective with strong community support across intersectional communities. 
The project will provide a safer and urgently needed space for Muslim youth in this city to create and build their 
own visual and written stories: by, for and about them. 
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Heartwood Community Café has become a close community partner for the Breaking the Fast Collective, 
welcoming and encouraging our annual arts showcase to return each year. This year, the hope is to extend beyond 
the showcase and create a multimedia arts exhibit through the proposed workshops that can be housed at 
Heartwood or a similar setting for a period of time. 
Beauty and the Beast, a new musical James MacDonald Stanley Park 16-18 

Beauty and the Beast will be an interactive, site-specific, roving musical comedy for all ages. It will feature parodies 
of modern pop music from a youth ensemble of emerging professionals. 

Creating a Musical Playground George Rahi Hadden Park Fieldhouse 14-Jun 
Taking place at the Hadden Park Fieldhouse studio, my project turns the studio and surrounding park space into a 
musical playground for youth, with hands-on activities in instrument making facilitated on select Sunday 
afternoons from June to August. A series of large-scale sculptural instruments will be installed in the studio and 
yard on the day of each workshop to serve as an attraction and inspiration for youth to make their own 
instruments. Each day I will have prepared materials that youth can use to make their own instruments to play 
with. This project will be free and promoted towards youth and their families. 
Workshop 1 Packing-Tape Drums - June 12  Noon to 3pm. I collect different sized recycled containers (coffee cans, 
biscuit tins, ect) as the starting point for a drum. Participants layer packing tape to make a drum skin. After getting 
them to sound and decorating them, participants use chop-sticks as drum sticks to improvise together, ending with 
a parade around the park. 
Workshop 2 Rubber-Band Guitars - July 13 Noon to 3pm. I collect different sized recycled Styrofoam containers 
(food containers, packaging, ect) as the starting point for the guitars. Participants use rubber bands of different 
sizes to wrap around the containers, creating different strings that can be plucked. Because Styrofoam serves as an 
excellent resonator, the rubber bands have a great sound. Once all the instruments are finished and decorated the 
group will improvise with call and response patterns to make sound together. 
Workshop 3 Sound Scavenger Hunt – August 14 Noon to 3pm - Participants are asked to search the park and beach 
for materials that can be used to make musical instruments. Two easier instruments to make together will be a 
driftwood marimba and shakers, although there will certainly be surprises in what participants find and bring back. 

The Babaylan Inspired Butterflies Project Babette Santos Queen Alexandra 
Elementary 12-Sep 

The Babaylan (Healer,indigenous Filipino term) Inspired Butterflies Project (BIBP) is a project based learning 
opportunity for grades 4-12, integrating indigenous cultural traditions and arts into the curriculum: English 
Language Arts, Mathematics, Social Studies, Science, Art Education, Physical and Health Education. 

An Inter-generational and reclamation collaborative project led by First Nations and Filipino Women artists, 
empowering girls and youth in a series of workshops in exploring identity, storytelling, connected to the land and 
the urban environment through ancestral indigenous traditions, multidisciplinary and expressive arts techniques. 

Diorama*rama!: Wild Futures Barbara Adler Moberly Arts and Cultural 
Centre 12-May 

Diorama*rama!: Wild Futures is an arts-integrated learning project for young people devised by interdisciplinary 
arts collective The Public Swoon. In this edition of the project, young people ages 5-12 work with 
storyteller\musician Barbara Adler and visual artist\designer Lukas Engelhardt (applying separately) to create a 
multimedia diorama inspired by ideas of ecosystem and sustainability. The project will be presented as three, two-
hour workshops during an Arts Summer Camp, organized by the Moberly Community Centre. 
Starting from the prompt: “imagine what our world would be like if there were only animals,” participants will 
explore the concept of the earth as a closed system. By exploring what the world would be like without humans, 
students can tease out both the good and bad impacts of human life on the natural world. Depending on their 
developmental level, participants may be able to think through these relationships in terms of environmental 
responsibility. They may also consider humans as animals, and develop an appreciation for the essential 
interconnection between every element of the earth’s systems. 
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Using simple materials, participants will each create three-dimensional, small-scale dioramas that represent a story 
or a scene from this imagined world. To make the theme of sustainability more accessible, the dioramas will be 
made with limited resources. The participants will start with some basic materials and then make trades with each 
other to acquire the materials they want to use. By making the participants aware of their dioramas as part of a 
larger, closed system, we hope to encourage collective thinking, resourcefulness and personal responsibility for 
sustainable practices. We also hope to make this process fun: by using a game format to gather materials, we hope 
to provide an entry point for participants who may be intimidated or inexperienced in visual art-making. 
At the end of the summer camp, participants will each take home their own diorama, a storyboard, and a postcard 
with instructions and a link to a password-protected, private webpage, hosted by the artists. There, each diorama 
will be presented as a GIF and a downloadable MP3 of the accompanying story. The postcard will give information 
about the project as well as suggestions to families about how they can engage with the multimedia diorama. 
Given the extremely condensed time format of this project, the artists will do the work of creating the GIFs and 
mixing the recordings. In future iterations, we would love to explore how these portions could be accessible to the 
participants as well 
Empowerment Through Storytelling and 
Illustration Jayne Pivik Gordon Neighborhood 

House 10-Jul 

The aims of this project are to provide an opportunity for children to: participate in the creative arts, provide a 
forum for self-expression, an opportunity to explore culture, enhance language, and support social and intellectual 
development. Children attending an afterschool program will be supported in writing either a storybook or graphic 
novel and illustrating it. They will be encouraged to write about positive strengths-based stories that are relevant 
to their lives (or their imagination) and taught the basics of storytelling and illustration. Their books will then be 
bound and provide the children the opportunity for marketing and selling their books. It is hoped that sales from 
the books will provide the children, funds for a registered education plan as well as a small arts based community 
service project in their neighborhood. 

New Media Imagination in Motion Jordan Watkins Green Thumb Rehearsal 
Studios 13-18 

In August of 2014 I travelled to Fort St. John to develop and conduct a series of workshops on professional theatre 
design. I am going to take that material and develop it further, incorporating the skills and experiences I have 
gained in the year and a half interim. 
I am a theatre artist, working in the genres of drama, circus, contemporary dance, and opera. I create sights and 
sounds that are tools for storytelling and artistic expression. This curriculum will assist artists who are interested in 
creating with newer technologies, such as digital projectors. In addition to learning special skills, these workshops 
will develop the critical thinking behind what these technologies can offer an artist. 
These workshops will be a part of the East Van Young Creators Collective, a new group that is being sponsored by 
Green Thumb Theatre. This company engages young people in the creation of theatre art and provides mentorship 
with playwriting, acting, and direction. Throughout the month of September 2016 I will asses the interests and 
learning needs of these young artists. I will provide up to 12 hours of workshopping with the goal of bringing their 
design creations to life. 

My Story My Place: Arts Camp for Kids Tsz Yin Choi First Christian Reformed 
Church of Vancouver 12-Jun 

This project will combine walks in the neighbourhood, including nearby Trout Lake/John Hendry Park, with art 
activities designed to offer the chance to explore their experience with an attention to colours, shapes, sounds, 
smells, touch, and freedom of expression. 
Children will also be encouraged to express their personal stories using art materials. They may be inspired by the 
sticks and flowers found in the park, images of the ducks and dogs, or draw from their memories to tell their 
stories using visual arts and movement. 
A third element will be the connection between place and belonging. Through collaborating, exploring and 
connecting with each other, and the environment, children will hopefully connect their experiences gained in the 
arts camp with a sense of belonging. 
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The Magic Trout Imaginarium Wunder Hunt Zee Kesler John Hendry Park 18-Apr 

The Magic Trout Imaginarium is a mobile curiosity cabinet/artist residency located at John Hendry Park. 

The Magic Trout Wunder Hunt is a special event and creative exercise that teaches participants how to “think like 
an artist.” By being present to our surroundings and consciously searching for beauty and wonder in everyday 
routines and experiences, we can find inspiration for all of our creative projects. 

Wunder Cabinets are personal display cases for showing off your most special collectables and found objects. 
Artists use collections as a way to notice patterns, draw connections and become present to reoccurring themes. 
Before heading out to collect items, participants will engage in exercises in presence including sound meditation 
and a scavenger hunt to search for reoccurring designs in nature. Each participant will bring home their own 
personal “curiosity cabinet” to display their inspirations. 

“Il était une fois sur une planète…/Once upon a 
time there was on a planet…” Pierre Leichner 

Alliance Française and 
Roundhouse Community 
Center 

17-Aug 

This year the Alliance Française with the support the City of Vancouver will be having an environmental theme for 
its annual July 14th Bastille Day celebration at the Roundhouse Community Center. Our relationship with the 
environment has been a concern in many of my environmental art projects in Vancouver such as: 
We would use the same external tent structure as was used in Nature et Âme. A minimum of 9 new panels 
including the roof would be created. The materials will be provided and I will provide demonstration and 
mentoring over the course of 2 workshops. The options may include batik, painting, weaving or gluing unto 
material and making partition from natural or recycling materials. One panel will be left empty for the public at the 
celebration to paint on. Once completed the panels will be installed collaboratively by the end of the second 
workshop. I will transport the work to The Roundhouse for the festival. Viewers will be invited to enter and walk 
through the installation. The youth will invited to bring sounds/music to play in the tent during the event. More 
information and images of the above projects including the Nature et Âme video is available on my artist website 
in the engaged art folder: http://www.leichner.ca/Curating/curating.htm 

Liquid Bodies - Dancing the landscape and 
ecology of Trout Lake Isabelle Kirouac 

John Hendry Park (Trout 
Lake) & Dusty Flowerpot 
Studio 

18-Dec 

Through the project Liquid Bodies, I would like to offer a site-specific dance workshop designed specifically for 
youth (12-18) and taking place both inside at the Dusty Flowerpot Studio and outside in John Hendry Park on July 
4-8, 2016. This workshop will culminate in an informal outdoor public presentation in the park during the Trout 
Lake farmer’s market on July 9, 2016.     
At the beginning of this workshop, I will offer a short presentation on site-specific artistic work, focusing primarily 
on dance in both urban and non-urban locations and looking across the history of the field. Site-specific dance is 
defined as a performance that has been designed to exist in a certain place outside of the proscenium stage. This 
form of dance was earliest explored by postmodern choreographer Trisha Brown, whose work took place on 
rooftops, vertical walls and floating rafts in a variety of public spaces. Using videos and photos, I will share with the 
participants many concrete examples of this particular type of work, hoping to nourish their inspiration. This 
presentation will be followed by a discussion about their interests and curiosities related to site-specific dance 
work. 
Each day of the week will include warm ups and multiple physical investigations inspired by my practice in 
contemporary dance and somatic practices. Going for experiential walks around the lake and moving their bodies 
in relationship to the landscape, the participants will be invited to engage with each other and their environment 
through the sensorial body. Through an embodied approach to learning, we will study experiential anatomy and 
learn to move through sensations, which will support us in creating dances from the inside out. We will also 
explore the physicality and architecture of the space in relationship to our bodies to create dances from the 
outside in. 
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Throughout the week, the participants will develop their own movement material, which will be slowly shaped into 
an outdoor, site-specific dance/performance in response to the landscape, ecology and natural history of Trout 
Lake. In order to become more familiar with the different plants and fungi as well as the natural history of Trout 
Lake, I will invite mycologist and naturalist Willoughby Arevalo to guide the participants through a 1-hour 
educational walk around the lake, which will inform and enrich our artistic process. This informal site-specific 
performance will be presented publicly around John Hendry Park during the Trout lake Farmer’s Market to a public 
of friends, family and visitors of the park. An informal discussion with the participants and their guests will 
culminate our process over a picnic in the park. 
After the completion of this project, each participant of Liquid Bodies will be invited to participate in Still Creek 
Stories, a research and creation project using an interdisciplinary approach to collecting, documenting and 
portraying the stories of Still Creek, directed by Carmen Rosen, artistic director of Still Moon Arts Society. This 
project, incorporating a group of professional and emerging artists (including myself) as well as youth and 
community members, aims to develop a full-length site-specific performance in the Renfrew-Collingwood 
neighborhood, to be presented during Earth Day in April 2017. The training received by the participants of the 
project Liquid Bodies will enable youth to develop the skills necessary to pursue this future opportunity. 

Hoop into the summer Helena Hrubesova Multiple schools in 
Vancouver 15-Jul 

This project will introduce youth with fun summer activity - hula hooping. The artist will show the youth different 
styles and tricks of hula hooping and give the youth opportunity to learn some basic moves. 

Puppetry is Elementary John Walsh Trafalgar Elementary 
School 7-Jun 

I would like to present a puppet building and performance course for kids in grade 1, ages 6-8, based on the 
principles of professional puppetry and puppet building. I will give a lesson on puppet manipulation and focus and 
how to make objects come alive. We can then use these techniques and apply them to the puppet that they will 
create. The students will explore character creation where they will sketch/draw out the character they imagine. 
Then, using the ‘sock’ puppet format, the children will learn to build a mouth plate and a ‘face’ structure and 
explore the possibilities of character creation and development using household items and staple craft supplies. 
After we complete the puppets we will collaborate on writing a simple story based on popular fairy tales, split the 
class into small groups, and perform a puppet play. 

I will ask parents to provide $5 for supplies. Ideally, the class would be for 22 students over the course of 2-3 hours 
each. For example, Day 1 would be 9:30- 12 for 22 students and would be for puppet manipulation and character 
development. Day 2 would focus on the puppet build and performance. Days 3 and 4 would the same for the next 
22 students. I hope to present this to the class near the end of February or early March of 2017. 

Weaving the code Amanda Wood ArtStarts Lab Requested 
(TBD) 12-Aug 

3 Project title Weaving the code Project description – Summarize your project.On the surface, computers and hand 
weaving offer vastly different types of creative engagement. Computer programming is often perceived as a male 
dominated intangible domain that requires complex knowledge and mental skills to master. Weaving on the other 
hand is often perceived as an old fashioned female dominated “craft” that requires great physical effort and 
manual skill. What if these perceptions were wrong? What if computers and looms were born of the same thought 
processes? What if we could learn about computers by learning to make things with our hands? This workshop will 
explore technology through weaving. Through the creative process of making our own looms and learning to 
weave we will also learn how we “code” in real life, taking the primarily visual experience of working with 
computers into the multi-sensory world of weaving. 
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This three-hour workshop will be structured so that learners of all types can engage with the hands on learning 
experience. Fidgeting, mistakes and interruptions will all be given space. We will begin by building our own simple 
loom that can be used over and over again and will be offered to the participants to take home. As our hands are 
working and as we learn more about weaving we will talk about the similarities and differences between weaving 
and computers. At the end of the workshop, each child will have the skills and tools to make their own weavings at 
home. They will also be thinking creatively about how we “code in real life.  I would like to promote the workshop 
to families that may not have access to art programming and to children with learning and developmental 
challenges. I will use my existing networks to do so (ADHD and Learning disability organizations) and will also 
research other channels. 
3 Screen Printing for Young Activists! Carly Mucha TBD 14-18 
I would like to put on a 2 day workshop for screen printing on fabric. I want to create a project for youth interested 
in environmental and animal activism. We will make screen printed clothing and banners and then use these in a 
march against Climate Change. 

One Day I Want ______ in Mount Pleasant Jane Q Cheng 

on Main Street, between 
7th Avenue and 
Broadway (as part of the 
Vancouver Mural 
Festival) 

17 

“One Day I Want _____ in Mount Pleasant” will be a ‘ wishing wall’  in the form of a wooden shelter (resembling 
the structure of a bus stop) that poses a thematic question: what would you like to see in Mount Pleasant someday 
in the future? It will explore the relationship between people and place, between residents of Mount Pleasant and 
the neighbourhood as a place. The artwork will be a structure that is inviting and engaging for the public, 
promoting self-reflection on sense of place, and allowing for collective-ownership of the piece in that interaction 
with the artwork contributes to it as a whole -- on the day of the Vancouver Mural Festival (August 20), residents 
will be invited to write on cards their responses and feelings towards the theme and hang those cards up on one 
side of the wall. The other side of the wall will feature a cognitive map with select caricature illustrations of 
buildings, icons, and areas of Mount Pleasant; on this map, the public will have the chance to draw on the artwork 
by spatially contributing their own favourite spots or interesting sites that they wish to bring to prominence. It is 
envisioned that for both walls, people’ s thought processes will make them appreciate what they already have in 
Mount Pleasant, what makes their community healthy, and what additional components could bolster it. The 
illustrations on the cognitive map will also reflect how I perceive Mount Pleasant as a community that I live in, with 
representations of its heritage buildings and its iconic streetscape and diverse community. I envision the actual 
booth to be made out of wooden panels and plywood. This art project will engage with a diverse set of 
communities, particularly breaking barriers as it is an inclusive and non-mainstream method of getting people to 
participate in the community -- the shy, the old, the young, and minorities will feel safe in participating. 

Accessible Art / Art Therapy / Special Needs 
Adaptive Art 

Stephanie Forster 
Limage 

YVR and the Sunny Hill 
Health Centre for 
Children, DTES at the 
Union Gospel Mission or 
Carnegie 

19-Mar 

Accessible Art is an Art Therapy Workshop produced by Artist Steph Leigh Limagewww.stephtheartist.com for 
children and youth who live with complex medical, physical and developmental needs.  This workshop is ideal for 
children who have conditions affecting physical, motor or sensory- 4 development or have acquired brain injury, 
prenatal exposure to alcohol or other drugs, cerebral palsy, or autism. The unique nature and complexity of their 
needs may make it difficult to find all - the support they need at home or in their community which is where art 
can play a vital role in development.  This workshop is used as a conduit to make art accessible for all and breaks 
down barriers while producing art!  During the workshop participants will have the opportunity to produce an 
individualized self-curated assisted collaborative art piece with the workshop producer and fellow artist.  This 
Workshop is currently held by request. Individual or Group Sessions are available. 
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Creative Expression through Community 
Upcycling Christie McRae The Hub Space, 251 East 

11th Ave. Vancouver BC 18-May 

A safe space for youth ages 5 to 18 to get creative and crafty with upcycled materials.  Youth will have an 
opportunity to be creative can be a social, affordable, environmentally conscious way to build community.The 
project will be offered at no cost to youth and consist of a series of four events.  Each free event will offer a 
facilitated workshop with a mini tutorial and supplies to complete the project, as well as drop in open studio 
time.Mini tutorials include supplies from new as well as upcycled materials, and could include, how to make: 
marbled paper, collage in a jar, art greeting cards, customized fridge magnets etc. 
Different Stories, Different Formats Stacey Matson Bayview Elementary 12-Sep 
My middle-grade trilogy is written using an alternative narrative structure, like text messages, emails, newspaper 
articles and class assignments. This two-hour program is designed to introduce this way of looking at storytelling to 
kids from grades 4 to 7. We’ll be discussing the successes and challenges of writing differently than straight 
storytelling, and doing lots of hands-on activities to practice some new skills. In two different classroom sessions, 
students will brainstorm ways that we communicate and how to use those ways in a story structure. We'll even 
attempt storytelling using only emoji cutouts. In the first session, we will practice getting all the elements of a good 
story (characters, setting, problems) into a shorter narrative. Students will create intersecting plot diagrams of 
characters in epistolary fiction, and developing the inner worlds of their two characters. In class two, students will 
create alternative narrative stories for their characters using all the elements discussed previously, and have a 
chance to share what they’ve enjoyed and what they’ve found challenging. The project will repeat, encompassing 
two sessions each for four different classes. 
3Reforming Art Productions' Summer Intensive: 
Volume II Justine Fraser 3327 West 4th Avenue, 

Vancouver BC, V6R 1N6 14-19 

This project is a five day dance training intensive, aimed towards artistic youth aged 14-19. My vision for this 
project is to provide youth with an authentic dance company experience, while offering them high caliber dance 
training and the unique opportunity to be mentored by Vancouver's current generation of emerging artists. 

Felting Fun Colville, Karen EWMA 800 East Hastings 3 to 16 

Felting fun is to engage community fun with crafts projects including felting and other repurpose projects for 
families to learn about the environment 

Humanity Art Jacksonn, Carling Vancouver, BC 6 to 22 
I am working with 15 youth ages 6-22 on our first “Humanity Art” show. Each youth will complete several paintings 
about an issue that is important to them from humanitarian issues to animal rights. The youth will then showcase 
their work for a one-night show and auction in May. Each little artist will have 5 minutes to speak to the audience 
about their cause, why it is important and how we can help. The paintings will be auctioned and 50% will go 
towards the organization or cause (each youth gets to choose their own) and 50% to the youth! The youth are 
working in solidarity with different photographers around the world who have given permission for their beautiful 
photos to be used as references for their paintings. This is a chance for young people to be given a platform to 
raise awareness about vulnerable and oppressed populations globally. As well, these youths will be professional 
artists for the night; I believe as a society at large we do not give enough credit or opportunity to our youngest 
members. 

Crabtown Pachinkoil Pagoda  Noordmans, Craig Crabtown and then move 
into Vancouver 6 to 9 

The Crabtown Pachinko Pagoda is a temporary exhibition slated to be constructed on the proposed right-of-way 
for the Kinder Morgan Pipeline expansion.  The exhibit will take place in Confederation Park with the City of 
Burnaby's permission over the course of April 2017.   
The physical project will consist of a set of 5 inter-locked, functional, backlit pachinko machines; creating a five 
sided photography pagoda. The themed, playable, pachinko machines engage the viewer engages an experience 
chance.  Each of the photographs backlit within pagoda relate to the location, its history, and current proposed use 
as a pipeline route. 
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The pachinko pagoda bolsters the viewer to consider the gamble of the location they are in. 
The project will seek to involve youth from the surrounding areas in Burnaby and Vancouver during its 
construction, photographic design, and placement of the exhibit.  Concepts that are explored in the context of the 
exhibit will be discussed with involved youth through focus groups or classroom visits to further develop the 
exhibits message; potentially reflecting the youths’ perspective through a photographic contribution from them to 
the exhibit itself.  The youth will be involved in the physical construction and placement of the exhibit, and will be 
able to see the physical manifestation and affect of their contribution. 
Importantly, Tsleil-Waututh First Nation will be actively engaged (ongoing) as part of this project.  As this project 
takes place on traditional Tsleil-Waututh lands, their involvement from youth groups, elders, and community 
members will be encouraged and fostered to match their wishes and interpretation of the project in relation to 
their ancestral lands. 
The project will also contain a strategy to address issues of access for those with physical disabilities whom are 
interested in interacting with the Pagoda. 

Bicycle Decorating Workshops George Rahi – 
Lead  

Hadden Park Fieldhouse, 
Vancouver 8 to 13 

Also with Robyn Jacob – collaborating artist from Publik Secrets art collective, assistant with workshop prep 
Sarah Fiorito, lead Bike Camp organizer from Our Community Bikes – Non-profit Society that registers the youth 
and leads all the bike camp field trips Marie Lopez – Programmer, Arts Culture & Environment Vancouver Board of 
Parks and Recreation, Support 
The theme of my project centers on connecting youth with active transportation and art. There have been 
fantastic art projects around the world (Scraper Bikes in Oakland California a notable example) that foster a vibrant 
youth cycling culture. A common theme throughout these initiatives has been encouraging youth to decorate and 
customize bicycles. In this spirit, my project idea is to connect a series of youth summer bike camps with a bicycle 
decorating activity at the Hadden Park fieldhouse. The setting of the park fieldhouse is not only a beautiful and 
safe place to ride to, but it functions as a workshop space. Youth will arrive with a bike instructor from the non-
profit society, Our Community Bikes, and will be provided materials to decorate their bicycle with. I will facilitate 
each workshop by demonstrating various techniques to serve as inspiration. The process will include group 
brainstorming, trial and error, and invention with the materials provided. I will collect various scrap materials such 
as cardboard, coloured plastics, and other found objects, prepping them into workable raw materials for the 
workshops. The goal is to encourage youth to see their bikes as sculptural objects that display their own creativity 
and mobility, as well as a tool to enhance their participatory engagement with the city around them. The 
culmination of the workshop will be a mini-parade around the park with the newly tricked-out bikes. I anticipate 
running this workshop three times, once for each of the three weeks that Our Community Bikes has a registered 
youth group.  

Photo Book Workshop with Julia Dahee Hong Julia Dahee Hong Mount Pleasant 
Community Centre 15 to 18 

This workshop aimed at high-school students will introduce participants to the history and concept of the photo-
book as art form and mode of documentation. Participants will bring several of their own photographs to the 
workshop, during which they will collaborate with each other and myself as the workshop leader to design and 
layout a collectively authored photo book. At the end of the workshop they will leave with their own copy of this 
book, which they will have bound themselves using a simple staple or thread-based binding technique. 
From the Darkroom to the Internet: Alternative 
ways of making and sharing photographs Henderson, Kate Outdoors/Capture 

Photography Festival 15 to 18 

In this six-hour workshop, students will be introduced to alternative analogue and digital photographic techniques 
and will gain a solid understanding of the history of image making through experimentation and play. Emphasis will 
be placed on the Internet as a new medium of image circulation and how early photographic processes and photo-
conceptualism continue to inform work produced and shared by artists today. 
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In Session 1 the students will scavenge for discarded objects with which to make “camera-less” photographs—
cyanotypes (weather dependent) and photograms. After the first session, the students will have a strong 
foundation in alternative processes and will understand how analogue images are made through light, chemicals, 
opacity, and materiality. The prints produced from this session can be used for a book-making workshop being 
held two weeks later by Julia Dahee Hong, should they choose to attend that workshop as well. 
In Session 2, we will jump ahead in time to consider how photography is used by artists today. The Internet is a 
tool for image dissemination and circulation, and combining both analogue and digital techniques to comment on 
how the medium evolves is a conceptual strategy that will be investigated in this session. For this class I will create 
a blog for students to post to, as well as posting images from the workshop to Capture Photography Festival’s 
Instagram account. The students will be encouraged to use their cell phone cameras to produce a photographic 
series of their scavenged objects from the first session. This body of work will be shared on the Internet, 
highlighting the circulation of discarded materials and their new life as virtual images. I will also have digital 
cameras handy if the students do not have a cell phone and wish to use a professional camera. 

Weeds and Wilderness Krista Voth  Pacific Spirit Park and 
Jericho Beach 9 to 13 

“Long live the weeds and the wilderness yet.” G.M.Hopkins 
Living in Vancouver, we are surrounded by diverse ecological systems, ranging from tidal pools along the shore to 
the the dense moss-covered trees of the temperate rainforest that line the mountains. But those of us living in the 
city in the landscape below power lines and towering buildings can become all too easily alienated from the 
natural diversity that surrounds us. We have a need to become reacquainted with the “weeds and the wilderness” 
that constitute the ecosystem of which we are a part. The hope of this project is for participants and viewers of 
their work to become reacquainted with the weeds and the wilderness through interactive arts projects exploring 
the diverse ecosystems in our city. 
This project will consist of three visual-arts based workshops in Pacific Spirit Park. The workshops are intended for 
students aged 9 to 13 and will introduce a new exploratory visual arts project in each session. Each session will 
take approximately 2 hours and will begin with a nature walk exploring a different ecological region of Pacific Spirit 
Park and the surrounding area: Camosun Bog, Jericho Beach, and the trails of Pacific Spirit Park proper. Students 
will be provided with opportunity for observational sketchbook activities on each nature walk. These walks will be 
followed by an art activity taking place under tents or in park community spaces in the area. Each art activity will 
focus on responding to the particular ecological system that we explored during our forest walk. 

The tentative visual arts activity for each region is as follows: 

Camosun Bog: The emphasis of our exploration of Camosun Bog will be to pay attention to the small but necessary 
plants of bogs. We’ll look up close at the moss of the bog and do some up close drawings from what we see under 
the magnifying glass. In our tented studio we’ll respond to these plants through gelatine prints of some of the 
fallen leaves we spot along the trail. We’ll also explore the textures and colours of bog plants through some eco-
dying experimentation. 

Forest trails: Our observational activity on the forest walk will be to pay attention to the larger members of the 
ecological system by looking to the trees. We’ll draw inspiration from Emily Carr’s exploration of BC’s forest; first 
through charcoal sketches on our walk, and then through creating tree paintings and prints in the studio. 

Spanish Banks (where the stream meets the ocean): The emphasis of our arts activity in this session will be on 
learning about water systems in Vancouver and responding through earth art pieces that take their inspiration 
from Andy Goldsworthy’s installations. We’ll split into small groups to create non-invasive installations and 
patterns created from the art materials at our feet, like broken sticks, stones and sand. Depending on weather, we 
may also create cyanotype prints exploring the patterns we can create with natural materials. 
Ultimately, these workshops will result in three series of pieces reflecting three unique natural regions of 
Vancouver. I envision these series as providing insight into the diversity of natural spaces in our city as well as 
children’s perspectives on those places.  
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Optical Illustion Art  Gregson, Nick Vancouver 13 to 18 
Optical Illusions Art is for a 3D art Museum to be located in Greater Vancouver, B.C., and is a new privately owned 
art museum that is inspired by Trick Eye Museum, Alive Museum, Magic Art 3D Museum and Hong Kong 3D 
Museum in Asia that began in 2010. The artistic style utilized is called trompe l’oeil which is a French term for a 
visual illusion in art, especially as used to trick the eye into perceiving a painting or design as a three dimensional 
object. The artwork will have a focus on local culture and cityscape, with instructions to help visitors view and 
photograph the optical illusions as intended. The museum is established to offer a place of entertainment for the 
growing Greater Vancouver metropolitan area that is also a tourist city. The slogan “be apart of the art” will entice 
visitors to the museum to view and photograph themselves with the creative and fun art pieces. 

Oddments Park, Soyoung Roundhouse Community 
Centre 6 to 10 

We will offer two kinds of workshops (collage and movement) around the idea of improvisation. In the collage 
workshop, we will gather discarded or mundane objects, choose themes according to the collected objects, and 
construct installations. With these installations, we will create improvisation movement works with the children 
according to the theme. The children’s opinions will be crucial in making decisions in the workshops. Improvisation 
is something they inherently do all the time; but our role can be to nourish improvisation as a skill and an act of 
awareness, all the while keeping it fun and playful. 
She (Kraulis) can bring her experience of working with school-age children to this project. She has worked as a 
dance instructor, activity leader, and camp leader. 

Art is Identity! Workshops Reyes Retana, 
Miralda 

Location of Project: 
Mount Pleasant 
neighborhood House 

18 to 35 

The intention of these lessons is to provide basic painting skills beyond fundamental techniques; to help them 
explore the endless possibilities of creating art through painting in their own unique aesthetics, to help them to 
develop their own unique way of creating paintings to express their imagination, intuition, and powers of 
observation. They will create representational and abstract paintings that will open new creative paths to explore 
their personal aesthetics. 
I would require a volunteer to help me with the organizing, and I am thinking to contribute her time with a gift 
of $100.00 to $200.00 dollars, it depends of the amount of work. 

ThunderBird Dreams Dove, Grace Canada 15 to 19 

Through scripts, poetry, and creative exercises Thunderbird Dreams will bring forward an open plan to explore self-
expression, finding a voice, and really finding out what it is the youth want to say out loud. 
We have facilitated our first workshop and it was a total success! Although, we could not deny that the production 
quality lacked. It is our hope to receive this grant so we can purchase filming equipments to suit our workshops 
and the needs of the youth 

ET2 at The Vancouver Fringe Fest Clarke, Matt Havana Theatre, 1212 
Commercial Drive 13 to 18 

The premiere of a new play, ET2 at the 2017 Vancouver Fringe Festival. Eight years after the events in Spielberg’s 
iconic film, eighteen year-old Elliott and thirteen year-old Gertie are lonelier than ever, and questioning what’s 
true and what’s not about their childhood. An unofficial sequel about family, friendship, and the loss of youth. 

This project relies on a cast of talented young actors thoughtfully telling a story about growing up and how the 
magic of childhood is preserved as we transition into a distinctly un-magical adult world. The energy and 
perspective of these young actors is essential to the play’s staging and to its message. Through their involvement 
in the play, all youth artists involved will gain an experience of working Theatre in Vancouver that will prepare 
them for their next steps as Theatre artists. 
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Five youth actors will be cast in the play. They will be selected through an open, encouraging and inclusive audition 
process. Once cast, they will work under the direction of myself, an accomplished working Theatre director with a 
specialty in instructing teens. The play will rehearse at a professional rehearsal space and be presented at a 
professional Theatre venue as part of the 2017 Vancouver Fringe Festival. The actors will also receive coaching 
from an accomplished working actor in Vancouver throughout the process, broadening their skill set as performers 
and introducing them to advanced techniques. 
In addition to the actors, three youth will be involved in technical aspects of the play, receiving guidance from a 
technical mentor. They will be tasked separately with the following technical elements of Theatre production: 
lighting design, sound design, and stage management. These artists, like the actors, will gain practical knowledge 
of a working Theatre production, and grow as artists by making choices on their own, under the wing of 
experienced and helpful professionals. 
Timeline - the script will be written by myself with dramaturgical help throughout the month of May, after 
researching earlier in the year. For a 30-minute play, the writing process itself is estimated to take around 30 
hours. Auditions will be held at the end of June, and a first read through early in July once the play is cast. 
Rehearsals will begin August 1st and run up until the festival, September 7th – 17th 2017. We will require around 
30 hours of rehearsal time. 
Please see attached CV and writing sample for more information on myself as an emerging writer and director. 
Having recently completed a degree in English Literature, my goal for my own personal artistic growth is to begin 
writing and adapting important and relevant stories into play scripts and directing them myself when possible. The 
writing sample attached is 3 pages from a previously produced play that I adapted and directed in 2012, “Kurt 
Vonnegut’s The Euphio Question.” 

Freddie the Neighbourhood – Workshops, 
Development, and Performances 

Edmundson, 
Randi 

Mount Pleasant 
Elementary School and 
Mount Pleasant 
Community Centre 

4 to 10 

The Freddie in the Neighbourhood project has two main parts. 

Part One is a series of puppetry and show development workshops that will be held in Grade 3 and 4 classes at 
Mount Pleasant Elementary School. Through four workshops, students will learn puppetry manipulation skills, 
build simple puppet, and create short puppet scenes. They will also participate in the development of a show for 
young people called Freddie in the Neighbourhood by acting as playwrights, directors, and dramaturgs. The 
workshops will be two hours each and will visit two different classrooms twice. We are requesting this grant to 
cover supplies, costumes, puppets, and props for these workshops. 
Part Two is the development and presentation of the show, Freddie in the Neighbourhood. This part of the project 
will implement the direction given by the workshop participants, giving the students a large amount of artistic 
control over the finished project. Professional puppeteers and designers will rehearse the show at Mount Pleasant 
Community Centre and perform the show at both the school and the community centre for free to students and 
families. A large portion of the funds required for this part of the project are covered by a grant from the BC Arts 
Council. 
The theory behind this project is that adults often create the content for children and leave them out of the “boss” 
positions (playwright, director, dramaturg). This project gives those roles (with support) to the students 
themselves and lets them tell us what and how to perform for them. They will be an integral part of the play 
development – writing and rewriting scripts, developing the characters, adjusting the designs, and giving notes to 
the performers. 
Project Schedule: 

Jan 9th, 2017: Rehearsals begin (preparing workshop outline for classes) 

Jan 11th: First two workshops in Grade 3 and 4 classes, 2 hours each (puppetry skill building and introduction to 
Freddie in the Neighbourhood play) 

Jan 13-17th: Rehearsals (actors implement first round of student suggestions) 
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Jan 18th: Second set of workshops in the same classes, 2 hours each (show changes presented to students and 
feedback received. In class rehearsal with sections of the play and in class play building with students’ own 
puppets) 
Jan 20-Feb 1st: Rehearsals (actors implement new changes and rehearse final show) 
Feb 2-4th: Performances in schools and at the Community Centre, including final feedback/reflection from 
students 
"The Outsiders" play, Lighting Design & 
Innovation Theatre Technology Schulze, Phil North Surrey Secondary 

School 13 to 17 

Lighting Design of a play, using innovative new technologies (i.e. LEDs). 

Thunderbird Dreams Linsay Willier Canada 5 to 19 
At Thunderbird Dreams, we choose to SAY YES to our dreams every day. We strongly believe its our responsibility 
to dare youth to dream and to help them reach their full creative potential. Everyone deserves that chance. The 
next generation must be told it is ok to be seen and heard.  Our dream is for us as indigenous peoples to be shown 
in the mainstream media as strong, resilient people of the land coming together and creating what has been lost. 

We are starting to understand our own journey of healing through the art of acting, and filmmaking. Movies are a 
form of storytelling which our people have been doing since time immemorial. It has created a space to move past 
trauma. We hope bringing these tools into the indigenous communities can benefit the youth to see themselves 
succeeded in todays world. 

With five years in the TV and Film industry I feel confident talking about the challenges I face daily as a First 
Nations woman, and the direction in which we need to go to encourage the creation of our stories, and history. I 
hope to encourage more indigenous youth to start creating their own scripts.  

Defining Our Own Existence – Immigrant, Refugee 
and Newcomer Girls’ and Young Women’s 
Visibility Project  

Rana, Amal 

Vancouver Status of 
Women, Community Art 
Gallery (TBD) and/or 
Artstarts Lab 

14-18 

Background: 
I have been working as an arts-based educator and community organizers for several years now. In the last few 
years, I have worked with various community collectives, arts organizations and front line immigrant and refugee 
NGOs to provide arts-based workshop for immigrant and refugee youth and Muslim youth. Many of the 
participants have been girls and young women. Some of the collective and organizations that I work with include: 
Breaking the Fast (a Muslim Arts Collective which I founded), The Scotia Bank Dance Centre, Made In BC Dance, 
Frank Theatre, Immigrant and Refugee Society of BC, Mosaic and many others. 
I would like to offer a series of arts-based poetry and visual art workshops for self-identified immigrant, refugee ad 
newcomer youth of colour, specifically girls and young women between 14-18. Within this there will be a special 
focus to ensure that, at least, some percentage of the workshop participants are Muslim (spiritual, cultural, 
religious or however they choose to identify). 
Through the workshops, youth will create: 
a.) High quality self-portraits using the medium of photography to make themselves visible in a way that allows 
them to control and determine their own images. A guest artist skilled in photography will provide support and 
mentorship. 
b.) Accompanying text/poetry produced through creative writing exercises exploring identity, belonging, migration 
and homelands (both Canada and ancestral homelands) 
c.) This will result in an small exhibit opening and public display of both the portraits and accompanying text to 
showcase the beauty and diversity of immigrant, refugee and newcomer girls and young women, especially those 
on the margins within their own and larger communities. 
Rationale: 
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Immigrant, refugee and newcomer girls and young women, especially Muslims youth, face many stereotypes and 
assumptions in larger society. Often they are written about, photographed and studied without any agency or 
access to self-determination. This project is grounded deeply in well-established networks with strong community 
support across intersectional communities. The project will provide a safer and urgently needed space for 
immigrant, refugee and newcomer girls and young women in this city to create and build their own visual and 
written stories: by, for and about them. 
Vancouver Status of Women has been a close community partner for many of the community embedded 
workshops I have offered. They are a great partner for a project focusing on girls and young women and have an 
accessible space where workshops can be offered. 

Tracing Transformation  Siedlanowska, 
Julia 

Vancouver Aboriginal 
Friendship Centre 1607 E 
Hastings St. 

5 to 8 

Tracing Transformation is a body mapping arts workshop where children from 6-8 years of age are encouraged to 
engage creatively with their bodies and imaginations through visioning exercises and drawing. 
Through guided visioning and breathing exercises they will be encouraged to create stories and bodily histories 
based on memory and their imaginations. As we connect to each body part, we ask questions such as “Do you 
remember walking through the sand? How does it feel when someone tickles your toes?” as well as experiencing 
the colours and textures of each part. The participants then use pastels to trace their bodies (however they 
interpret the term trace) onto the paper, depicting the images and remembered experiences onto body sized 
pieces of Kraft Paper. In the end the body maps will be displayed on the surrounding walls and parents will be 
invited to a final showing to view their children’s findings at closing. The creators will use flashlights to highlight 
the narrative of their creative journey on the map. 
Tracing Transformations is part one in an ongoing art project, part two of which is Tracing Histories, where 
participants use the body mapping practices learned in phase one to create a map based on real and imagined 
family and ancestral history.  
Learning to Love Poetry Despite Hating English 
Class Dear, Mariah Delta 12 to 18 

A series of intimate poetry workshops in which youth are exposed to great modern and historical writers, are given 
poetry exercises, and share their writing in small groups. The series of workshops will culminate in a small poetry 
reading. 

Alligator Stew! Kids Write Songs Too! Ginalina Douglas Annex French 
Immersion School 7 to 9 

In this set of two workshops, Juno nominated children’s singer-songwriter Ginalina comes into the classroom to 
inspire, teach, and guide the children through a songwriting process.  From scratchboard to performance, the 
children will have a chance learn about music and songwriting and present their own finished piece! 
Elements of this workshop include: 
- Listening to original music and having the chance to ask questions 
- Sharing their personal experiences about music and songwriting 
- Discussing their ideas on what makes a good song 
- Brainstorming ideas for a song they would collectively like to create 
- Working together to come up with melody, lyrics, and final presentation! 
- Sharing their creation! 

*This workshop will be delivered in bilingual setting (English and French).  The end goal will be to create a song in a 
French and/or English language. 

*Alligator Stew is a song on Ginalina’s third family album, Home is Family, that was inspired one day by her 
children learning the alphabet, and that has some lyrics written by her children! 
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Illumination Raphael Farray  Vancouver(Kitsilano, Point 
Grey) 21 to 25 

An visual media project involving First Nation’s dance, instrumentation, and story telling that 
engages the local community and organically tells the story of our generation. 
What will the next 150 years look like? Canada 
150 Inititive  Leichner, Pierre Thompson Community 

Center –Richmond BC 14 to 18 

The Thompson Community Center (TCC) in Richmond, BC will be conducting events throughout 2017 to celebrate 
the 150-anniversary year of Canada. It is an active multicultural and intergenerational center.  This project will start 
in February and end with a presentation at the Annual TCC picnic July 17. Youths aged 14 to 18  from the center 
will create an artistic representation of what the next 150 years will look like for Canadians. We will first have a 
brainstorming meeting to explore what the future may look like. This will be followed by an experiential workshop 
(games and interactive techniques, including storytelling, theatre exercises, and building images) to deepen our 
understanding. From this will emerge the structure and the content of the work. As a multidisciplinary artist I will 
be able to mentor and facilitate the work in many different media including performance, installation, painting, 
sound photography or video. In a project this past July  (Une planète: notre planète, notre climat, notre avenir) 
children created an immersive environment using panels in a party tent to express concerns about our 
environment. This structure would be adaptable to work addressing this theme if appropriate. 

The Book of Me Yeung, Sves Suncrest Elementary 
School  11 to 13  

The Book of Me is a series of book-making workshops focusing on making artist books about identity. The project 
consists of weekly one-hour workshops for a two-month period with Peter Gaiten’s group of twenty-four Grade 6 
and 7 students at Sunset Elementary School in Burnaby. This class is a full-time district program for advanced 
learners, known as an MACC (Multi-Aged Cluster Classroom), in which students explore the curriculum with depth 
and complexity while receiving support to nurture their asynchronous social-emotional growth. The students will 
learn basic book-making skills and build connections from their inner core to the everyday materials in their 
environment in order create a personalized artist book specific to their identities as students, learners and 
community members. This final outcome is in line with the new BC curriculum’s emphasis on the Core 
Competencies of communication, critical and creative thinking, personal awareness, and social responsibility. 
Children of Art Challenge in schools Lu, Jane Public Schools 6 to 12 
The Children of Art Challenge is a team building/time management activity that aims to teach children in schools 
the values and importance of teamwork and time management through the creation of arts and crafts / visual art 
challenges. These challenges consists of four elements: Individual challenges, brainstorming, team challenges + 
card sorting, and presentations. As I previously worked with Syrian refugees, I’d like to bring the COA challenge 
into schools where there’s a mix of local (Canadian) and Syrians children. 
The Curious Classroom: Wool & Wood 
Exploratorium @the Imaginarium  Zee Kesler John Hendy Park   

 The Magic Trout Imaginarium is a mobile curiosity cabinet/artist residency located at John Hendry Park.   
As an artist working to integrate my personal work with education, I see an opportunity to introduce children and 
families to sustainable alternatives to the art mediums presented in mainstream consumer culture. I feel it is 
important to create projects and introduce ideas that are earth friendly that spark the imagination. To build on my 
previous project I created with funding from Creative Spark(The Wunderhunt), I will create a series of wearable 
curiosities to wear to spark the imagination (Miss Frizzle style) while I host a drop in evenst which will be open to 
the public to explore wool and wood as an art medium.  
Bee co lab Price, Leah 5474 Trafalgar St 8 to 11 

A series of art making workshops to be held in the warm weather in Leah's enormous garden, where we are 
developing a youth education project around sustainability and creativity using Pia's beehive. 
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“Greasy Grass” – As Peaceful Protectors, We Eat 
the Bullets of Warfare Amirault, Mallory 

Britannia Secondary 
School & Emily Carr 
University MoCap Lab  

12 to 18 

The climax of our contemporary experience is rigid with tension as transnational economic and political 
negotiations are made between oil and water. As conflict between Indigenous people and a corporate-driven 
government continues, perhaps it is in a dark irony that oil and water do not mix, as if these two opposing forces 
become an embodiment of each contested substance, dancing around each other in a contaminated glass of 
undrinkable water. Being Mi’kmaq Metis, I feel strongly about the positionality of my identity and the 
responsibilities I have therein and as an artist. Compelled by spiritually awakening land protests against the 
recently approved Kinder Morgan pipeline, the Peace River protectors against the Site C dam and the Standing 
Rock coalition, I believe it is our position of peace that has the strongest political impact. 
Inspired by this Indigenous resilience to violence, I want to create a digital media piece using audio, sculptural and 
performative elements to represent a visceral re-action of peace by eating the bullets of warfare. As a music video, 
settler allies, Jessica Larrabee and Andy LaPlant from the music group She Keeps Bees, and myself, will be 
collaborating using their politically driven song “Greasy Grass”, recalling The Battle of Little Bighorn. For the visual 
component, sculpted hollow, edible rifle bullets made from chocolate will be filled with black gelatin, then painted 
with edible gold and silver. In an effort to represent our contemporary relationship with oil consumption, as well 
as the warfare-driven strategies that currently act as the interface between petroleum, people and the land, I will 
position myself as a peaceful protector, sitting behind rows of these bullets, slowly eating each one as the black 
gelatin drips down onto the table, my face, hands and body. Through the gesture of ingesting bullets and oil, I 
explicitly address our agency to choose what to consume and how to consume it: peacefully. Working with 
Indigenous, settler and non-Native youth from Britannia Secondary, myself, Tori Johnson and Kyle Ross from the 
Aboriginal Education Enhancement program and Britannia Secondary School drama department will facilitate a 
day-long field research trip to our film set and participate as actors to complete the final shot. This shot will pan to 
the group of youth, where each person will be holding a clean glass of drinking water while standing behind the oil 
(gelatin) covered table. As a metaphoric cleansing of the body, spirit and land, and as a final gesture that honours 
water, together we will wash the oil from our mouths by drinking the glass of water. 
 

Perseverance in Continuum April Parchoma Alderson Elementary School or 
another school 10 to 11 

Workshop 1 - Perseverance - with emerging artist April Parchoma  3 

- Small intro lecture on preparation for the mindset of the two workshops: Workshop 1 - Viewpoints (SSTEMS), 
Workshop 2 - Mandala workshop - Brief discussion about frequencies, 6 Viewpoint SSTEMS (PowerPoint exercise)  
- Toning frequency exercise  - 6 Viewpoints exercises - The Grid and The Haiku - Reflections and questions on 
Viewpoint exercises 
Workshop #1 - Perseverance - The overall theme of this enrichment activity is about contemplating perseverance. 
The approach to this contemplation is in two parts. The first part provides a definition of perseverance as 
described by Margaret Wheatley. We then segue into the specific look at perseverance in relationship to 
frequencies and the information that frequencies can impart through through vibration. This aspect is described 
through the lens of plant frequencies. There will be a short video showing a plant’s capacity to communicate 
through vibrational frequencies and a discussion of how a human can achieve the same level of frequency 
vibration (Hint: it’s much more difficult for a human to communicate this way). After which there will be a 
frequency toning exercise to prepare the students for a mode of contemplation and physical exercise. The second 
part of the workshop delves into post modern theatre practitioner Mary Overlie’s 6 Viewpoints, which are also 
referred to as the SSTEMS (Space, Shape, Time, Emotion, Movement, Story). The lens they offer provides 
perspective and a simple way to appreciation performance art, visual art, the information the physical body 
provides and design. The SSTEMS offer a way into curiosity that is about service to forms, architecture, art and 
performance, which allows the running voice of self consciousness to take a back seat, as the SSTEMS drive the 
purpose. They are an excellent way to engage people of all ages into an introspective, curious, conscious space 
while in movement. I connect the SSTEMS through the examination of frequency and form. 



APPENDIX A 
PAGE 20 OF 21 

 
 

Workshop 2 - In Continuum - Personal and Collaborative Mandala - with emerging artist Sandeep Johal 

- Introduction to the history of mandalas and some reasons why people have found mandala practice beneficial - 
Personal mandala exercise - Collaborative mandala exercise  

Free City Escueta, Uni Vancouver 0 to 25 
FREE CITY is a collective of anti-oppression film project determined to liberate as many people as possible by 
engaging in non-traditional “art” projects such as, free food distribution, live music, by donation house parties, 
developing various safe spaces throughout the community.  Developing safe spaces for community members who 
deal with trauma/mental health issues .Our goals is%100 inclusion of all bodies, all cultures and all ages, from 0 to 
88 years young. 
As a (loose) collective who intend to reduce oppression in our society we insist on inclusionary ethics.  The 
intention of developing a more hopeful and life fulfilling future for the youth of today requires that we draw upon 
the wisdom of our elders.  The various projects we intend to develop and document will be made available to as 
diverse a group as possible at all times.   

In Continuum Sandeep Johal 

Alderson Elementary School or 
another school in the 
Maillardville area (if being this 
targeted is possible).   

10 to 11 

Introduction to the history of mandalas and some reasons why people have found mandala practice beneficial - 
Personal mandala exercise - Collaborative mandala exercise - documenting the large mandala for a collaborative 
piece by April Parchoma  
Spooky Action at a Distance Workshops Cyr, Stephanie The Dance Centre 12 to 18 
Workshops will be based on the performance Spooky Action at a Distance. This is an interdisciplinary dance project 
by Lesley Telford that brings together contemporary dance, science, text and interactive technologies; combining 
cutting edge scientific research with relatable aspects of human interaction viewed through movement and poetry 
exploring the variety of ways human lives are connected. The workshops will bring interactive technology, science 
and movement exploration to youth. 

Bee co lab Pia Massie Location of Project: 5474 
Trafalgar Street 8 to 11 

A series of art-making workshops to be held in the warm weather in Leah's enormous garden, where we are 
developing a youth education project around sustainability and creativity, using Pia`s beehive 

Vines Art Festival Youth Project Lamoureux, Heather Trout Lake Community Centre 7 to 13 
Vines Art Festival is an annual event entering into its third year. We would like to work more closely with children 
at the event and include them in the creative process prior to the festival. I as an artist/educator am looking 
forward to leading community initiatives after the completion of my training in expressive art therapy at Tamalpa 
Institute. 
Prior to the Vines Art Festival I will host three workshops at Trout Lake Park at the end of July. These workshops 
will be promoted through the Trout Lake Community Centre. The workshops will include visual art, movement and 
writing. We will work on building the youth’s creativity and finding their own visions. Art will provide a path 
towards self-expression and a way for participants to connect with the land and nature. An example of an activity 
is: participants will make their own “nest” out of nature that is in transition. Leading to an opportunity to talk 
about what the meaning of home is, as well as local birds. Later we will create personal stories and short scenes 
with the nests. These workshops will also act as a tool to get the youth excited for the main festival and to come 
out and see professional performances at Vines Art Festival (all free). 
We will then lead workshops during the festival that will be interactive and allow children and youth to feel 
involved in the Festival. These will be growing art works that children and youth can spend 20 minutes at or 3 
hours at dependent upon their attention span and interest. Each project will have an educational element. For 
example Linnea McPhail’s project “1000 Paper Whales” uses the relaxing process of folding origami, as well as acts 
as a pathway to an open discussion about whales and the health of our oceans. 
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* These workshops will be gender inclusive and begin with us learning each participants preferred pronoun.  
FORMations Sophia Wolfe Woodwards Atrium 15 to 20 
FORMations is a two day event that will be hosted by Festival Of Recorded Movement (F-O-R-M). F-O-R-M is a for 
youth by youth international film festival centred on movement-based films, with video works capturing the body 
in motion in creative and innovative ways. FORMations (an event of F-O-R-M) is a big Jam that will bring together 
emerging filmmakers/directors and movers of any kind (skateboarding, dance, parkour, gymnastics etc…) in the 
heart of Vancouver at the Woodwards Atrium with cameras (or smart phones) and movement expertise to 
collaborate on concept ideas and create content and short films on the spot. 
The idea behind FORMations is to create an engaging and creative space for young movers and filmmakers to be 
able to network with other movement/film artists while also collaborating on new idea’s and exchanging 
perspectives. We hope to facilitate a space for them to create content in a less rigorous, more open minded and 
quick action process to generate engaging films. This is a space for artists to try things out, make mistakes, and 
discover more possibilities with movement and film. It will also be an opportunity for participants to experience a 
less conventional way of creating and recording movement. Footage from this jam will then be compiled and 
sorted into an online storage space (such as dropbox) where youth who are a part of our online audience (as well 
as to those who participated in the Jam) will then be able to edit together a short film. They will have 24h to create 
their short pieces using the content provided, and final projects will then be exported online via our website and 
linked to our Instagram and Facebook accounts where films can be viewed and accessed on an international scale. 
These films will also then be screened at F-O-R-M at the Vancity Theatre. The most played or liked video will 
receive a special screening prize at the end of our festival. In conclusion, by bringing these new art forms to the 
general public, and providing an innovative environment for creation, we will be able to expose their creativity to a 
larger audience and in turn promote this next generation of movement and film artists. 
This event happened for the first time last season at our festival, and was a huge success in terms of attendance, 
artists networking, and new skills were being developed and experienced. Movers who don’t normally hold 
cameras were filming, filmmakers were moving. Even artists from neither of these fields joined in and participated 
in their very first experience of movement on screen. This year, I hope to be able to expand and support these 
artists further, by providing them with more tools and facilitation throughout the project; creating a more 
cohesive, complete, engaging and creative experience for those who are attending as well as for those who also 
cannot physically attend the jam (through the editing component of the jam). We also want their work to exist on 
another level. I hope that this jam will expose the hidden creativity of our local emerging artists who have 
participated in the Jam, and to expose their creativity to our online audience and festival attendees. 

Envisioning a New We Kalaman, Meredith Shadbolt Centre for the Arts, 
Roundhouse Community Centre 6 to 18 

Envisioning a New We are free community workshops that empower youth to be fully self-expressed in who they 
are. The workshops are aimed at young girls to give them the tools to develop an empowered and confident 
relationship to their body. My intention is to take the skills I have learnt in my 27 years of ballet training and re-
frame them in a setting where individuals with little or no access to dance training can be given the tools to be 
confident, and fully self-expressed in their experience of themselves. The workshops includes games, team 
building exercises and conversations to adopt a new view of self-esteem and a profound connection to being 
oneself.  
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